







Appropriating the Licence to Creativity
Abstract
Creativity is always associated with free human activity – with beauty, art, human inven-
tions Most of the time it is something acceptable and good. But what happens in a time of 
global manipulation? Does the new time develop new types and forms of creativity? What 
will an analyses of global mass media manipulation performance reveal? The goal of the 
paper is to show a dark side of creativity in mass media. Mass media reduce the possibility 
of creative action in the media whilst they develop manipulative forms of creativity. These 




The	 danger	 of	 instrumentalization	 by	 ‘nomenclatures’	 once	 again	 looms	
over	 the	 ideas	of	 the	Enlightenment,	over	philosophy	and	 its	 solutions,	 art	
and	beauty,	 and	even	creativity	 itself.	Corporations	and	policies	have	 their	
‘philosophy’;	art	is	stuck	to	capitalism’s	drip;	beauty	become	means	of	sales	
promotion…	But	the	strangest	changes	hit	creation,	which	has	ended	up	in	
the	 dimension	 of	 sadistic	 torment	 since	 its	 theological	 origins.	 Regardless	
































































or	 theological	 frame	of	mind.	The	 third	mediator	was	engendered	by	 time.	
New	 technologies,7	 possibilities	 of	 multiplication,	 simultaneity	 of	 publica-




















tion	of	world	views	 that	do	not	 seek	 to	 legitimise	 themselves	 through	phi-
losophy	or	political,	aesthetic,	and	ethical	dimensions	built	on	philosophical	





Joachim	 Remak	 (ed.),	 The Nazi Years: A 










of	 man	 which	 is	 better	 than	 all	 else	 that	 is	
in	 him,	 and	 than	 which	 God	 Himself	 alone	
is	better.”	See:	Saint	Augustine,	The City of 
God,	 translated	 by	 Marcus	 Dods,	 Hendrick-
son	Publishers,	Peabody	2009,	p.	311.
5
“And	 that	 in	 this	 faith	 it	 might	 advance	 the	
more	confidently	towards	the	truth,	the	truth	
itself,	 God,	 God’s	 Son,	 assuming	 humanity	
without	 destroying	 His	 divinity,	 established	
and	founded	this	faith,	 that	 there	might	be	a	
way	 for	 man	 to	 man’s	 God	 through	 a	 God-
man.	 For	 this	 is	 the	 Mediator	 between	 God	
and	 men,	 the	 man	 Christ	 Jesus.	 For	 it	 is	 as	
man	 that	 He	 is	 the	 Mediator	 and	 the	Way.”	
See:	ibid.
6
Michael	 Glazier,	 Monika	 K.	 Hellwig	 (eds.),	




In	 Information and Communication,	 Claude	
Hagège	notes	one	of	 the	 reasons	behind	hu-
man	 reluctance:	 “…	 advanced	 technology,	
although	based	on	human	invention,	develops	
faster	 than	 the	 modes	 of	 thinking	 and	 types	
of	 habits	 of	 human	 societies.”	 See:	 Claude	
Hagège,	 “Informacija	 i	 komunikacija”	 [“In-














then,	 the	 mass-media	 illusion	 stands	 for	 the	





chael	 Moore	 exposes	 the	 US	 government	
administration	 in	 his	 books.	 The	 chapter	
“House	of	the	Whopper	in	his	Dude,	Where’s	
My	 Country?”	 is	 particularly	 interesting	 for	
the	ways	of	transmitting	lies	from	politics	to	
media,	and	media’s	repetition	of	lies.	Michael	
Moore,	 Bum, Bush, bu,	 translated	 by	 Darko	
Brdarić,	Izvori,	Zagreb	2004,	pp.	5–97.
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between	 the	 Creator	 and	 creature,	 in	 the	 religious	 worship	 of	 the	 creation	

















public.	 But	 while	 Copernicus	 pushed	 the	 issues	 of	 the	 heliocentric	 system	
opposed	 to	 the	geocentric,	Kepler	 introduced	his	own,	somewhat	mystical,	
search	for	 the	harmony	of	 the	world,	 into	his	contemplation	of	 the	world’s	










































th	in	the	text	The Medium of Language	and	pu-
blished	in	Sead	Alić’s	Masmediji: zatvor bez 
zidova [Mass Media: Prison without Walls],	
Centar	za	filozofiju	medija,	Zagreb	2011.
13
M.	 Glazier,	 M.	 K.	 Hellwig,	 Suvremena ka-
tolička enciklopedija	 [The Modern Catholic 
Encyclopedia],	p.	919.
14
In:	G.	Debord,	Society of the Spectacle,	p.	7.
15
M.	 Glazier,	 M.	 K.	 Hellwig,	 Suvremena ka-
tolička enciklopedija	 [The Modern Catholic 
Encyclopedia],	p.	919.
16




In	The Philosophy of Creativity: New Essays,	
editors	 Elliot	 Samuel	 Paul	 and	 Scott	 Barry	








only	 that	 which	 is	 new,	 but	 also	 that	 which	
is	exemplary.	See:	Elliot	Samuel	Paul,	Scott	
Barry	 Kaufman	 (eds.),	 The Philosophy of 






cess	of	 transition	of	scientific	 interests	 from	
the	field	of	theory	to	the	field	of	practice.	The	
seventeenth	 century	 was	 key	 for	 the	 above	
processes.	See	more:	John	Fauvel,	Raymond	
Flood,	Robin	Wilson	(eds.),	Music and Mathe-
matics: From Pythagoras to Fractals,	Oxford	



























of	 art.	A	nation has	grown	 from	a	group	of	people	with	common	 interests	
into	a	political	community	(with	the	advancement	of	printing	techniques).	A	
reader of	manuscripts	(whose	readings	were	all	done	aloud	in	the	beginning)	
has	 advanced	 (with	 the	 advancement	 of	 printed	 media)	 to	 the	 level	 of	 the	
part	of	the	audience	which	picks	content	and	authors	to	its	taste.	Similarly,	






































































ple	 with	 shady	 ethics	 often	 discuss	 honesty	
(or	 so	 they	 say).	 The	 meanings	 of	 concepts	







questions	 the	 ‘dark	 side	 of	 creativity’.	 See:	
David	H.	Cropley	et	al.	(eds.),	The Dark Side 
of Creativity,	 Cambridge	 University	 Press,	
Cambridge	 2010.	 The	 issues	 of	 biological	




The	 importance	 of	 such	 ponderings	 is	 evi-
denced	 by,	 amongst	 others,	 a	 book	 entitled	
Creativity,	 by	 liberal	 theologian	 Matthew	
Fox,	 which	 moves	 from	 the	 comparison	 of	
the	holy	and	creative	spirit	towards	the	basic	
issues	of	humankind	as	 such.	 It	 is	 a	way	of	








































Creativity	 is	much	 like	 the	process	of	giving	birth.	 It	always	brings	 to	 life	














and	saintly.	Likewise,	 in	 the	discovery	of	 the	new	types	of	energy	that	can	













monument	 that	 glorifies	 the	 sacrifice	 of	 the	 people	 in	 the	 development	 of	






























Creativity: The Psychology of Discovery and 
Invention	by	Mihaly	Csikszentmihalyi,	where	
he	states	that	we	are	98%	similar	to	chimpan-
zees,	but	 that	 the	2%	of	difference	is	 in	fact	
the	percentage	making	all	the	difference	thro-
ugh	creativity	(language,	art,	science,	techno-
logy).	 Mihaly	 Csikszentmihalyi,	 Creativity: 




In	 Izazov negativnog	 (Challenge of the Ne-
gative),	 Danko	 Grlić	 states:	 “The	 lack	 of	
freedom	is,	 in	 fact,	only	 truly	at	work	when	
it	no	longer	feels	like	a	lack	of	freedom.	And	




nameless	existence,	 that	 it	 is	no	 longer	con-
sidered	fitting	into	something	alien	and	even	
hostile	 to	 man.	 Utter	 greyness	 most	 safely	
prevents	the	greyness	to	be	discerned	at	all.”	
See:	Danko	Grlić,	Odabrana djela,	Izazov ne-







































camp.	The	 fact	 that	 the	enemy	should	be	 respected,	 that	 clashing	opinions	


















































Mass	media	have	put	an	inscription	above	their	doors:	No access to anyone 
who does not understand the industry.	Because	the	industry	is	relatively	easy	
to	learn,	their	schools	are	filled	with	a	mass	of	mass-media	shaped	souls,	who,	




But	 not	 even	 this	 phase	 of	 hiding	 grotesque	 relations	 is	 what	 is	 worst	 for	
people.	What	 is	pernicious	 is	 the	mass-media	production	of	consent,	 indif-










When	it	became	unquestionable	and	clear	 (that	 is,	 foggy	and	 inconsequen-
tial),	creativity	was	given	the	form	suitable	for	the	expansion	into	those	areas	
it	had	previously	tried	to	escape.	The	aura	of	creativity	is	taken	over	by	the	



































































































be,	so	 long	as	man	exists.	 It	 follows	 that	all	efforts	 to	make	consciousness	






















ington čini da ograniči utjecaj Kine u svijetu	
[Target: China: How Washington and Wall 








Prisvajanje dozvole za stvaralaštvo
Sažetak
Stvaralaštvo se uvijek povezuje sa slobodnom ljudskom djelatnošću, s ljepotom, umjetnošću, 
ljudskom invencijom, itd. – ona je najčešće nešto prihvatljivo i dobro. Ali što se događa u vrije-
me globalne manipulacije? Razvija li ovaj period nove tipove i forme stvaralaštva? Što će nam 
pokazati analiza rada globalne medijske manipulacije? Ideja članka je ukazati na tamnu stranu 
stvaralaštva u masovnim medijima. Masovni mediji smanjuju mogućnost kreativne aktivnosti u 
medijima dok istodobno razvijaju manipulativne oblike stvaralaštva. Ti oblici zahtijevaju da ih 




Aneignung der Lizenz zur Kreativität
Zusammenfassung
Die Kreativität wird stets mit der freien menschlichen Aktivität, mit der Schönheit, Kunst, den 
menschlichen Erfindungen usw. assoziiert – größtenteils mit etwas Akzeptablem und Gutem. 
Was geschieht aber in einer Zeit der globalen Manipulation? Entwickelt diese Periode neue 
Typen und Formen der Kreativität? Was werden uns die Analysen der Beobachtung der Medien-
manipulation durch globale Spieler der Medienindustrie zeigen? Die Idee hinter dem Artikel 
ist es, die Schattenseiten der Kreativität in den Massenmedien aufzuzeigen. Die Massenme-
dien reduzieren die Möglichkeit des kreativen Handelns in den Medien. Zugleich entwickeln 





S’approprier la licence pour la créativité
Résumé
La créativité est toujours associée à l’activité libre de l’humain, à la beauté, à l’art, aux in-
ventions humaines, etc. – elle est considérée la plupart du temps comme quelque chose d’ac-
ceptable et de bon. Or, que se passe-t-il en ces temps de manipulation globale ? Cette période 
développe-t-elle de nouveaux types et de nouvelles formes de créativité ? Que vont montrer les 
analyses sur les manipulations médiatiques auxquelles se sont livrés les acteurs mondiaux de 
l’univers des médias ? L’idée sous-jacente de cet article est de montrer le côté sombre de la 
créativité dans les médias de masse. Ces derniers réduisent la possibilité d’une action créative 
au sein des médias et développent en parallèle des formes manipulatoires concernant la créati-
vité. Ces formes requièrent une identification, une explication et un commentaire.
Mots-clés
Dieu,	religion,	manipulation,	politique,	média,	côté	sombre	de	la	créativité
